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prije tri godine u Cannesu potukao igrane filmove
pobijedio u sluzbenoj konkurenciji.

S novim tisucljecem krenuli su i Sirokobrijeski Dani
filma. Ubrzo su prerasli u Mediteranski festival do-
kumentarnog filma, dajuci prednost dokumentarcu,
S vierom u njegov opstanak u vrhu svjetske kine-
matografije. Zivot, kakav je, snimljen i ogoljen do
kraja, te prikazan na velikom platnu, Cini se puno za-

u visokobudzetnim igranim filmovima. Vjerojatno je
i to pridonijelo popularizaciji i sve snaznijoj kino di-
stribuciji dokumentarnog filma.

S punim pravom mozemo biti sretni da imamo
privilegiju kroz sluzbeni program festivala vidjeti
sve strane Zivota koje autori, svaki na svoj nacin,
donose do festivalske dvorane. Sigurno je da slu-
Zbeni program festivala ne zabavlja uvijek ljude, ali
svakako ih upozorava, educira i poziva da se okre-
nu problematici svakodnevnog Zivljenja. Uvjeren
sam da svaki gledatelj moze pronaci barem mali
dio sebe u filmskom okviru zamraCene dvorane.
Redatelji koji ¢e se ove godine zaputiti u Siroki Bijeg
iz Hrvatske, Spanjolske, Italije, Gréke, ili pak nama
dalekih Izraela i Libanona, izravno Ce nas, a i kroz
filmove koji uglavnom govore o ljudskim sudbina-
ma, izvijestiti o burnim vremenima Mediterana koje
zatiCu pojedinca u vrtlogu Zivota. | zato je upravo
dokumentarni film kategorija za koju mozemo reci
da je istinski prozor u svijet. Broj filmova koji su po-
Cetkom godine poceli pristizati na natjecaj dali su
mi za pravo vjerovati kako Mediteran nije zakazao,
barem $to se tice filmova i Sirokog Brijega.

Ako danas pogledamo u retrovizor festivala, onda vi-
dimo stalni napredak, a to je dovoljno da festival po-
stoji i opstane u prostorima gdje filmskog sadrzaja
ima vrlo malo. | ove godine, uz natjecateljski, prika-

zujemo i retrospektivne programe, ali i one filmove
koji su tek ugledali svjetlo dana. Najvjernijoj publici,
koja je u posljednjih Sest godina pogledala gotovo
sve filmove, ova Ce godina biti najplodnija. UZivajte!
Vjerujem da je selektor obavio dobar posao i da ¢e
Clanovi Zirija prepoznati najbolji film. | naravno, da
¢e Grand prix festivala otici u prave ruke.

Dani filma Cvrsto drZe festivalsko kormilo, te i ove
godine pozivaju sve zaljubljenike u filmove i zabavu
da se uz dobro drustvo ukrcaju na “festivalski brod”
kako bi u Cetiri dana “otplovili” dijelom Mediterana.
lako ne na pramcu pravoga broda, putovanje
Mediteranom kroz filmske projekcije zasigurno su
izlet vrijedan pozornosti.

Vrata festivala su vam Sirom otvorena, dobro do§li!

Tomislav Topic, direktor

The Window into the World

Wriggling through a century of feature film domi-
nation, the documentary entered the cinema halls
through the big entrance at the beginning of this
millennium. And it attracted numerous audience,

favoring documentary films, with trust in its survival at the top of the world’s
cinematography. The life as it is, filmed and exposed to the very bottom, and
presented on the large screen, seems to be much more interesting than the
polished and slicked up Hollywood glamour in high-funded feature films. That
probably contributed to the popularization and stronger distribution of the do-
cumentary film.

We have the luck and the advantage of the opportunity to see the official pro-
gram of the Festival with all aspects of life that the authors, each in his own
particular manner, bring into the Festival Cinema. The official program of the
Festival shall not entertain everyone ofcourse, but it will certainly warn people,
educate them and invite them to turn their attention to the matters of daily living.
['am sure that each single visitor can find a little bit of himself in the darkened
room of the cinema. This year the Directors are coming to Siroki Brijeg from
Croatia, Spain, Italy, Greece, and the distant countries of Israel and Lebanon,
and they will, both directly and through their films, which are mainly talking
about human destinies, inform us of turbulent times in Mediterranean, and pe-
ople who struggle in it. Therefore we can freely say that documentary film is the
category which represents the true window into te world of life. The number of
films that started to arrive at the beginning of the year for the application into the
competition, gave me the right to believe that the Mediterranean has not failed,
at least regarding the films and Siroki Brijeg.

If we take a glance into the rear-view mirror of the Festival today, we can see a
constant progress, and that is sufficient for the Festival to exist and stay in the
area which has got very little of the film content. This years as well, besides
the competition part, we shall present the retrospective programs, and also the
new made films. For the faithful audience that have seen almost all films within
the last six years, this one is going to be very rich. Enjoy it! | am sure that the
selector made a good job and that the members of the Jury will recognize the
best film. And ofcourse that the Festival Grand Prix will reach the right hands.

The Days of Film are firmly holding the film rudder, and are inviting all film
and amusement fans to embark the “Festival Ship” and take a four-day trip
around a part of Mediterranean. Even if not on a real ship, the voyage through
Mediterranean by means of film is certainly worth of attention.

Wellcome! The door of the Festival is wide open.

Tomislav Topi¢, Manager
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Predgovor selektora/ Selectors Preface

Patlaj silo | nepravio

Stihovi ove, ve¢ pomalo smijeSne, komunistiCke pjesme najbolje opisuju izbor
ovogodiSnje selekcije dokumentarnih filmova Mediterana. Sve su to filmovi u
kojima se autori bore protiv nepravde, zbog toga Sto je osjecaju, te imaju potre-
bu o nepravdi progovoriti. Stiglo je oko sto pedeset filmova, odabrao sam samo
trinaest. Svaki od tih trinaest odabranih je napravljen sa straS¢éu autora i zeljom
da se nesto kaze. Nepravda, izgleda, potice ljude da prave izvrsne dokumentar-
ce. Svaki od ovih filmova napravljen je sa znanjem i Zeljom. Gledat Cete filmove
u kojima autori znaju Sto zele reci, a to je upravo odlika dobrih filmova.

Spanjolski “Tener Y Ser” je film o dvoje staraca koji Zive u kuéi. Oko kuce su ba-
geri koji imaju nalog za njezino rusenje. U tom je filmu situacija tjeskobe prika-
zana zbilja maestralno. Tjeskoba je prikazana i u zaista upecatljivom i nagradi-
vanom talijanskom filmu “Good Times” koji prikazuje ljude pored zida Sto su ga
|zraelci sagradili da se zastite od terorizma. Tematski je slican i lzraelski “Winter
At Last” u kojem autorica suptilnim detaljima opisuje svijet podijeljenog lzraela.
Vidjet ¢ete i ulice Lime, glavnog grada Perua u Spanjolskom “Calles de Lima”.
Takvo neSto joS niste vidjeli. Opet sve bez komentara, samo montaza, esenci-
ja filmskog jezika. Grcki film “Freddy” bavi se Zivotom albanskog emigranta
koji prezivljava tako da zabavlja ljude na ulici u trometarskom kostimu klauna.
Autor vas doslovno stavlja u njegovu kozu, odnosno kostim. Libanonski “Les
Femmes Bones” takoder dosljedno i sugestivno prati sudbinu emigrantica koje
rade kao kuéne pomocnice. Zabavan, ali i tuzan je bosanskohercegovacki film
“U zmajevom gnijezdu” o pokuSaju normalizacije Zivota u etnicki podijeljenom
Mostaru. U tom filmu ljudi pokuSavaju podignuti spomenik borcu protiv nepra-
vde Bruce Leeju. Palestinske udovice u izraelskom jednosatnom filmu “Pickles”

I'tako da osnuju malu tvornicu za pravljenje konzervi povréa. Jo
dokumentarca u selekciji. Izraelski “The Yourney of Vaan Nguyen” je film o vijetnamc
rodnu zemlju kako bi se suocio s ljudima koji su ga protjerali. Ovaj film je bolji od
koji se bave Vijetnamom. Dugometrazni je i izraelski “Magia Russica” koji kroz pri
filmovima progovara o tragediji umjetnika u komunistickom Sovjetskom Savezu. L

filmovima “Polusestra” i “Velika oCekivanja” kroz svoje intimne price vode
obitelji, s nadom da se nepravde jo$ uvijek mogu ispraviti. SavrSeno

u bosanskohercegovackom rudniku “Ja se zovem Hodzi¢

razliciti, vidjet Cete da izmedu ulica Lime i bosansko

kojih ljudi teSko uspijevaju pobjeéi. Ljudi koji zive na taky

im ovi filmovi pomognu.

The verses of this communist song, nowdays even a bit ridiculos, are the best description of the choice
made by this year selection of Mediteranean documentary films. In all these films the authors fight against
injustice, because they feel it, and have an urge to talk about it. About 150 films arrived, and | have chosen
only thirteen. Each of these thirteen was made with the passion of the author and a wish to send a message.
It seems that injustice spurs people to make excellent documentary films. You will be watching the films in
which authors know exactly what they want to say, and that is the quality of good films.

The Spanish “Tener Y Ser” is a film about two elderly people living in a house around which there are
dredgers with warrant for tumbling down. The situation of anxiety is presented with mastership in this film.
The anxiety is also presented in the remarkable and awarded Italian film “Good Times”, showing people
who live next to the wall built by Israelies in order to protect themselves from the terrorism. The similar
topic is presented in the Israeli “Winter At Last” where the authoress describes the world of devided Israel
through subtle details. You will see the streets of Lima, the Capital of Peru, in Spanish “Calles de Lima”. You
have not seen anything like this before. Once again all without comment, just editing, the essence of film
language. The Greek film “Freddy” deals with the life of an Albanian emigrant who for his living entertains
people in the streets in a three meters long clown costume. The author literally puts you in his hide, i.e.
costume. Lebanese “Les Femmes Bones” consistently and suggestively monitors the destiny of emigrant
women working as house maids. Amusing and at the same time sad is the BiH film “U zmajevom gnijezdu”
(Enter the Dragon) about the attempts on normalizing the life in ethnically divided City of Mostar. In this
film people are trying to make the monument to the fighter against injustice, Bruce Lee. The Palestinian
widows in Israelian one-hour-duration film “Pickles™ are trying to make living by founding a small factory
of canned vegetables. There are two more feature-length documentary films in the selection. The Israglian
“The Yourney of Vaan Gguyen” is a film about a Vietnamese returning to his homeland in order to face the
people who have expelled him. This film is better than most of the films dealing with Vietnam. There is also
the long-feature Israeli film “Magia Russica”, talking about tragedy of artists in Communist Soviet Union
through the story about Russian animated films. In the films “Half-sister” and “The Great Expectations”, two
Croatian authoresses lead the audience, through their intimate stories, into the world of quest for the family,
with hope that the injustices can still be corrected. There is also a perfectly simple Croatian film “My name
is HodZi¢ Safet” filmed in the mines of Bosnia and Hercegovina. Although the areas presented in all these
films are different, you will see that there is no great difference between the streets of Lima and a Bosnian
mine. These are realms of despair from which people hardly succeed to escape. The people living in these
areas are just hoping for the better life. Maybe these films can help them.

Ognjen Svilicic
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Kome bi u Mostaru, nacionalno podije-
lienome gradu koji joS vida ratne rane,
trebalo podici spomenik? Ovo je prica

0 ljudima koji su u inat nacionalistima,
ratnicima, mitomanima..., spomenik
podigli Bruce Leeju i tim Cinom stvorili
vijest koja je obiSla svijet.

Okrutna stvarnost zivota djece na ulicama Lime, glavnoga grad

drogiraju, kradu i prosjace. Snimajuci ovaj dokumentarac o bitk
svadama, filmska je ekipa takoder bila izlozena fi

The cruel reality of the children living in
suming drugs, and stealing. While sho
disputes, our own crew also

CALLES DE LIMA / LIMA'S STREETS / ULICE LIE
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Who should have a monumen
Mostar, an ethnically divic
still healing its

"y P =

JA- 4 i
redatelj / director : MARCELO BUKIN e scenarist / screenwriter : MARCELO BUKIN e snimatelji / camerman : JENS HILGENDAG, MARCELO BUKIN = montaza / editing : JUAN LEGUIZAMON e
producenti / producer : REC STOP PLAY / GLOBAL HUMANITARIA « zemlja / country : SPANJOLSKA, PERU / Spain, Peru * godina/ year of production : 2006. * trajanje / duration : 13 min.

redatelj / director : 0ZREN MILHARCIC  scenaristi / screenwriter : 0ZREN MILHARCIC, KRISTINA POZENEL  snimatelji / camerman : 0ZREN MILHARCIC, IRENE GUTIERREZ TORRES * montaZa /
editing : KRISTINA POZENEL e producent / producer : 0ZREN MILHARCIC « zemlja/ country : BiH, Bosnia and Herzegovina * godina / year of production : 2006. * trajanje / duration : 52 min.

redatelji / director : ALESSANDRO CASSIGOLI, DALIA CASTEL e scenaristi / screenwriter : ALESSANDRO CASSIGOLI, DALIA
Eﬂﬂn TIMES nﬂBHA VHEMEI\IA CASTEL e snimatelj / camerman : ALESSANDRO CASSIGOLI * montaZa / editing : DALIA CASTEL e producent / producer :
GOTANDAFILM e zemlja / country : ITALIJA, Italy * godina/ year of production : 2004.  trajanje / duration : 31 min.
L —_— | , - P . _

Covijek i arhitektura govore istim jezikom. Ljudsko i arhitektonsko nasilje posljedice su zarazenosti istim virusom — ,velikim ogekivanjima®“.
The man and the architecture speak the same language. The human and architectural violence are the consequences of infection by the same virus — “great expectations”.

na dva dijela. A kakav je Zivot bio u Abu Disu prije postojanja ovog zida? Ovaj dokumentarac pocinje prikazivanjem Abu Disa prije izgradnje sadaSnjeg zida, kad je na usred sela podignut
. privremeni zid. Dokumentarac opisuije Zivot ljudi koji su Zivjeli u nekoj vrsti mikrosvemira oko tog prvog zida.
e IS PP . fr

redateljica / director : RENATA POLJAK e scenaristica / screenwriter : RENATA POLJAK  snimatelj / camerman : JEAN — LOUIS VIALARD e montaza / editing : STEPHANIE ARAUD e producenti /
producer : VERA ROBIC SKARICA, FRANCOIS BERTRAND e zemlja / country : HRVATSKA, FRANCUSKA / Croatia, France ¢ godina/ year of production : 2005. e trajanje / duration : 17 min.

One of the most striking images of the new separation wall being built by the Israeli government is the Palestinian village of Abu Dis. Newspaper, magazines and TV show on a daily basis
the big wall that divides this village in two. But what was life in Abu Dis before the big wall existed? The documentary begins by showing Abu Dis before the construction of the present wall
when, in the middle of the village, a temporary wall was first erected. The documentary then describes the life of the people who lived around this initial unspoken wall, in a sort of microcosmos.
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WINTER AT lAST/ I\IAPI]KI]N 1IMA

redateljica / director : NURIT SHARETT e scenaristica / screenwriter : NURIT SHARETT e snimateljica/ camerman :

NURIT SHARETT e montaza / editing : NURIT SHARETT o

producentica / producer : NURIT SHARETT e zemlja/ country : IZRAEL, Israel ¢ godina/ year of production : 2005. e trajanje / duration : 22 min.

Video uradak sacinjen od dva video pisma. Jedno
je pismo za Jacquelinu, moju prijateljicu iz Ziricha.
Drugo pismo je za moju prijateljicu Ablu, iz Nablusa
u Palestini. Ova dva filma sacinjena su od identi-
¢nih vizualnih prikaza, ali je svaki predstavljen u
drugacijem redoslijedu i popracen drugim jezikom
i sadrzajem. Pismo za Jacquelinu je na Svicarskom
njemackom, a ono za Ablu na engleskom, tj. na je-
zicima na kojim razgovaram s njima.

A video work composed of two video letters. One
is to Jacqueline, my Swiss friend in Zurich. And the
other is to Abla, my Palestinian friend in Nablus.
The two films are composed from identical visual
images, but each letter is edited in a different order
and is accompanied by different language and con-
tent. The letter to Jacqueline is in Swiss-German
and the one to Abla is in English, the languages in
which we speak with each of them.

Antropocentricna prica prikazana kroz Cesto rabljenu temu imigracije.
Usporedne zivotne price dvojice prijatelja: Theo, mladi Grk koji radi kao
striptizer i Antonis/Freddy, Albanac koji radi kao klaun, upoznaju se i ra-
zvijaju prijateljstvo s naznakama magijskog realizma. Ono $to ih zblizava
jest pokusaj da osvoje kazaliSte svakodnevnog Zivota, da daju i primaju.
“Sa 16 godina doSao sam pjeSice u Saloniki, a sada, s 24, vracam se u
Albaniju, opet pjeSice, odjeven u ono Sto sam postao u Grckoj: u klauna”.

An anthropocentric story grounded in the much discussed issue of im-
migration. The parallel courses of two friends: Theo, a young Greek who
is working as a male stripper and Antonis/Freddy, who is an Albanian and
works as a clown, meet each other and develop a friendship with a hint of
magic realism. Their attempt to invade the theatre of everyday life, to offer
and to receive, is their common ground. “When | was 16 years old | came
to Salonica on foot, and now, at the age of 24, | am returning to Albania on

foot once again, dressed as that what | became in Greece: a clown.”

redatelj / director : THEODORE KALESIS  scenarist / screenwriter : THEODORE KALESIS e snimatelj / camerman : THEODORE KALESIS ¢ montaZa / editing : THEODORE KALESIS
* producenti / producer : THEODORE KALESIS, URBAN PRODUCTION e zemlja / country : GRCKA, Greece ¢ godina/ year of production : 2004. e trajanje / duration : 26 min.

e n i filma/ program

sluzbenoj

konkurenciiji

redateljica / director : LJILJANA SISMANOQVIC e scenaristica / screenwriter : LJILJANA SISI\/IANOVIC e snimatelj / camerman:
P“l“SESTRA HALF-SISTEH VEDRAN SAMANOVIC » montaza / editing : ZDRAVKO DREN e producent / producer : DAMIR TERESAK e zemlja / country :
HRVATSKA, Croatia * godina / year of production : 2006. « trajanje / duration : 30 min.

“Imati i biti” je film koji prikazuje svakodnevni zivot Josea i Manuele mjesecima prije nego Sto su napustili svoju kucu koja je zatim
sruSena. Ovaj par starih ljudi Zivio je u istoj kuci 43 godine u blizini industrijskog postrojenja Carus u Elcheu. Film je svjedo¢anstvo o
borbi dvoje staraca koji su bili Zrtva Spekulacija gradevinske udruge, te protoka prljavog novca.

“To have and to be” is a film that shows the everyday life of Jose and Manuela the months before they left their house and it was de-
molished. This aged couple has lived during 43 years at the same house, close to the industrial estate of Carus, in Elche. This is the
gvidence of the everyday fight of this aged couple, who were victims of a building society speculation and of the flux of dirty money.

TENER Y SER / Tl] HAVE AI\II] Tl] BE / IMATL I BITI
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redatelj / director : GASPAR D. POMARES e scenarist / screenwriter : GASPAR D. POMARES e snimatelj / camerman : GASPAR D. POMARES  montaza / editing : DAVID GOMIS BRU, HELENA
ROMAN GARRIDO, GASPAR D. POMARES e producent / producer : GASPAR D. POMARES e zemlja / country : SPANJOLSKA, Spain * godina / year of production : 2005. e trajanje / duration : 18 min.

7. dani filma/ the official competition program
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redatelji / director : YONATHAN ZUR, MASHA ZUR e scenaristi / screenwriter : YONATHAN ZUR, MASHA ZUR e snimatelji / camerman : YONATHAN ZUR, ANTON MICHALEV * montaza / editing :
YONATHAN ZUR e producenti / producer : YONATHAN ZUR, MASHA ZUR e zemlja/ country : IZRAEL, Israel  godina/ year of production : 2004. e trajanje / duration : 96 min.

MAGIA RUSSICA / RUSKA CAROLIJA

exe 0d d|l|EP KINEMatogralSk d dCl|d 0U0IdZ€ OV|EISKE nU .
Spajajuci iskrene moralne alegorije i iznenadujucu vjestinu u zanatu, animatori
su postigli snagu i iskrenost pred kojima mnogi moderni sadrzaji gube sjaj.
lzvlaCeCi golemi broj arhivskih isje¢aka, ukljucujuci i dijelove snimaka iz rijetkih
klasika, “Magia Russica” okupila je preZivjele animatore studija Soyuzmultfilm
kako bi dala strastveni prikaz produkcije pod komunistickom vladavinom.
Vizualno bogata, ovo je takoder pri¢a i o granicama umjetnosti i ideologije, te o
ljudima koji su se posvetili Carima kinematografije.

Some of the most beautiful animations in cinema came from Soviet Russia.
Combining heartfelt moral allegory with astonishing craftsmanship, they had
a power and sincerity to which much modern stuff pales. Drawing on masses
of archive clips, including footage from rare classics, Magia Russica gathers
surviving animators of the Soyuzmultfilm studio to give a passionate account of
production under communist rule. A rich visual treat, this is also the story of the
boundaries of art and ideology, and of men dedicated to magical cinema.

: dm thrs ] se IlL_as very
llEky with m¥ colleaguess

|zraz “7ena iz Sri Lanke” u Libanonu je postao sinonim za posao Gistacice, kuéne pomocnice.
Vecina ovih Zena tijekom tri godine Zivi s obitelji koja ih uposli. Doulika Perrera ostala je Sest
godina s mojom obitelji. Ovo je pri¢a uglavnom o njoj, 0 njezinim putovanjima izmedu Libanona
i Sri Lanke, te o iskustvima drugih Zena iz te zemlje. Ove “Gistacice”, koje sebi grade dom u ino-

zemstvu, mogu se udati, Zivjeti i omoguciti drugima da Zive.

The word ,,Sri Lankan® has become in Lebanon a synonym to the job of a cleaning lady, a maid.
The majority of these women live during three years with families that employ them. Doulika
Perrera remained six years within my family. The story is mainly about her, going to and fro
between Lebanon and Sri Lanka, as well as about other Sri Lankan women’ experiences. Those

Lcleaning ladies", that build a home abroad, are able to get married, live and make others live.

redateljica / director : CORINE SHAWI e scenaristica / screenwriter : CORINE SHAWI « snimateljica / camerman : CORINE SHAWI « montaZa / editing : CORINE SHAWI o
producentica / producer : CORINE SHAWI ¢ zemlja / country : LIBANON. Lebanon * godina / year of production : 2006. * trajanje / duration : 62 min.
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dara, jamskog kopaca, iz rudnika
ugljena Banovici u Bosni i Herceg
i »

The film p.resentslan.average WO H OTE I.

day of a miner, a pit digger, from

mine Banoviéi in BiH. SIROKI BRUEG

JA SE Z0VEM H[lI]ZIl} SAFET / MY NAME IS HODZIC SAFET

redatelj / director : RASIM KARALIC e scenarist/ screenwriter : RASIM KARALIC « snimatelj / camerman : RASIM KARALIC « montaZa / editing : RASIM KARALIC  producent / producer :
AVFK - Delnice * zemlja/ country : HRVATSKA, Croatia ¢ godina / year of production : 2006.  trajanje / duration : 22 min.
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redatelj / director : DUKI DROR e scenarist / screenwriter : VIOLETTE SHITZER e snimatelj / camerman : PHILIPPE BELLAICHE ¢ montaZa / editing : DANY
ITZHAKI » producent / producer : YAEL SHAVIT e zemlja / country : IZRAEL, Israel ¢ godina/ year of production : 2005. e trajanje / duration : 84 min.

Hoimai Nguyen nikad nije mogao ni zamisliti da ¢e zavrSiti tako daleko od svog rodnog sela Bong Son u srediSnjem dijelu Vijetnama. Politicke okolnosti i rulet zivota izbacili su ga na obale
|zraela. Vijetnamski izbjeglica bez prebijene pare postao je otac pet kceri koje govore hebrejski. Njegova kéerka Vaan, opisuje muke i kuSnje svoga oca jezikom oStrim poput brijaca. Osjeca da
je zatoCena u kruznicama identiteta koje se nikad nece susresti. Uhvacena izmedu svog divljeg i olujnog izraelskog duha i o¢ekivanja da bude skromna i posliusna Vijetnamka kod kuce, nalazi
se pred nepremostivim ponorom. Kad se otac vrati svojoj obitelji u Vijetnam, Vaan se uvlaci u njegovu tragi¢nu pricu — okrutnu pricu o gubitku i opstanku. Hoimaijev san o povratku natjera

Vaan na trazenje svjetlije buducnosti u novoj-staroj zemlji. Ona mu se pridruzuje u pokusSaju povrata obiteljske zemlje u udaljenom selu, izgubljenom u srcu vijetnamske dzungle.

Hoimai Nguyen could never imagine that he will end up so far from his home village of Bong Son in central Vietnam. Political circumstances and the roulette of life have washed him to the
shores of Israel. The penniless Vietnamese refugee became a father of 5 Hebrew speaking Israeli daughters. His daughter - Vaan, describes her parents’ ordeal using a razor sharp language in
her blog. She feels trapped in circles of identity which will never meet. Caught between her wild and stormy Israeli spirit and the expectations to be modest and obedient Vietnamese at home,
there is unbridgeable abyss. When her father returns to his family in Vietnam, Vaan finds herself absorbed into his tragic story - a cruel tale of loss and survival. Hoimai’s dream of return sends

Vaan to look for a brighter future in the new-old country. She joins him in trying to reclaim the lands of the family, in the remote village at the heart of the Vietnamese jungle.

[N S mia / the official compeli@eco n progranm
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MARAS KA

Jurica Paviéié roden je 1965. u Splitu, gdje i filma (istorija i estetika filma) na
sada Zivi. Studirao je i magistrirao na Filozofskom  ¢lanke o filmskoj i kazaliSnoj
fakultetu u Zagrebu. Od 1991. je filmski kriticar

Slobodne Dalmacije, a od 2000. Jutarnjeg lista.

Tekstove o suvremenom svjetskom filmu obja-

vljuje u Quorumu, Kinoteci, Hrvatskom filmskom

lietopisu i drugim Casopisima. Objavio je viSe

eni dija o povijesti hrvatskog i

Od poéetka XVl sioljeca hrvatska
obala Meditertina brizno njeguje
kulturu prerade dalmatinske visnje
maraske. Eteriéne esencije | topling
sunca cuvaju se u svakoj kapi.
Tradicionalnom recepturom

najbolje od visnje maraske dobiva
se u drevnom gradu Zadru. o ‘ i ‘

Ovdije se visnjom maraskom, L
jedinstivenom u svijetu, i dalje bave *

na dobar, starinski naéin.
Polaganim postupkom oslobada se
snaga visnje maraske.
Ono najfinije. Samoe jedna kap i bit
¢e vam drago $fo ne nomjeravamo
stati. Samo jedan gutljaj bit ¢e vam

Siroki Brijeg ' ’
Slaﬂl Stﬂ[ll | ﬂ““lﬂ“l kikirikije
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trenutak za pamcenje.

[ Na|bolle od dalmatinske visnje maraske.
Original iz Zadra. MARASKA.
Hrvatski duh Mediferana.

: 3, edinstven
- proizvod

Ovo je prica 0 osam arapskih udovica koje jednoga dana pokrecu tvornicu za proizvodnju kiselih krastavaca vrhunske kvalitete. Ove muslimanske Zene iz Tamre, arapskog sela na sjeveru
Izraela, u dobi izmedu 35 i 50 godina, nikada prije nisu radile. S obzirom da su udovice, bile su osudene na samocu, boravak u kuci i podizanje djece uz pomo¢ bijedne materijalne pomoci
koju im daje vlada. U slu¢aju ponovne udaje obi¢no se moraju odreci svoje djece. Kao rjeSenje svoje situacije odlucile su se udruziti i pokrenuti malu tvornicu za proizvodnju kiselih krasta-
vaca. Njih osam nisu se ranije poznavale, ali su uzajamnom podrSkom postale ¢vrsta skupina, a tvornica im je postala drugi dom. S vremenom se sve viSe nametalo pitanje hoce li poduzece
uspjeti bez financijske podrske. Tijekom dvije godine kroz koje Dalit Kimor prati ove Zene, one otvoreno govore 0 svojim privatnim zivotima. Na taj nacin film daje uvid u zatvorene zajednice
u kojima ove Zene Zive.

This is the story of eight Arab widows who one day open a factory producing top quality pickles.These Muslim women from Tamra, a northern Israeli Arab village, aged from 35 to 50, have never
held jobs before. As widows, they are condemned to be lonely, stay at home and raise their children on a meagre stipend from the government. If they re-marry, they will usually have to give up
their children. In response to their situation, they decide to join forces and set up a little factory to produce pickles.The eight women who didn’t know each other before, become a solid support
group, and the factory becomes their second home. As time goes by, the question as to whether the company will manage without a financial backer becomes increasingly pressing. During
the two years that director Dalit Kimor follows these women, they speak frankly about their private lives. In this way, the film provides insight into the closed community these women live in.

PICKLES / KISELI KRASTAVCI

redateljica / director : DALIT KIMOR e scenaristica / screenwriter : DALIT KIMOR e snimatelji / camerman : NILI ATZLAN, AVIGAIL SPERBER * montaza / editing :
RACHEL YAGIL * producent/ producer : NITZA GONEN e zemlja / country : IZRAEL, Israel

7.

dani

filma/

program

u

sluzbenoj

* godina / year of production : 2005. * trajanje / duration : 59 min.

konkurenciiji

urica Pavici¢ was born in Split, 1965, and still live 6. He completed
his studies and magistracy at Phllosophy Faculty in Zagreb. Slnce 1991 he
has been working as Film Critic for Slobodna Dalmacija, and since 2000 for
Jutarnji list. He has been publishing the texsts on world’s contemporary films in
Quorum, Kinoteka, Hrvatski filmski ljetopis and other papers and journals. He
has published several scientific studies on history of Croatian and Yugoslav film,
including studies on Bauer, Golik, Grli¢ and Tadi¢. As a writer he has published
four novels. His novel “Ovce od gipsa” (Alabaster sheep) was proclaimed the
third best book for the year of 2000 in the German language realm. Vinko BreSan
based his film “Svjedoci” (Witnesses) on this novel, and it participated in the
competition part of the Berlin Festival. Pavi€i¢ and BreSan won the Golden Arena
award for the scenario of this film at Pula Festival.

Faruk Lonéarevié roden je 1975. u
5 Sarajevu. U svom rodnom gradu zavrSio
. je Akademiju scenskih umjetnosti, od-
- sjek rezija. Rezira u kazaliStu, na filmu
- i televiziji.
& Njegova predstava “Kosmar o Bosni”, u
produkciji PozoriSta mladih iz Sarajeva,
- osvojila je nagradu Hrabri novi svijet,
Medunarodnog teatarskog festivala
MESS 2001. Dugi niz godina radio je za Sarajevo film festival kao selektor, a
bio je i Clanom Zirija na brojnim drugim filmskim, ali i kazaliSnim festivalima.
Svojedobno je obnaSao i duznost direktora Kinoteke BiH. Za vrijeme postdi-
plomskog studija u Indoneziji snimio je film ,Mali kijamet®, dokumentarac o
katastrofalnom tsunamiju koji je 2004. pogodio jugoisto¢nu Aziju. Svoj dugo-
metrazni igrani prvijenac “Mama i tata” rezirao je 2006. Film je bio u sluzbenoj
konkurenciji 12. Sarajevo film festivala. LonCarevi¢ je docent na elementima

rj(( n‘

Oscar Pérez napisao je i rezirao brojne kratke dokumentarce.
“Xavo-Xavi” (2002.), “Can Tunis” (2002.) i “The Last Peasant”
(“Posljednji seljak”, 2005.) emitirani su na Spanjolskoj te-
leviziji, a prvi je prihvacen i u program konkurencije na IDFA
(Medunarodni festival dokumentaraca u Amsterdamu), te na
Dane filma u Sirokom Brijegu. “Xavo-Xavi” takoder je prikazan
na filmskim festivalima u Chicagu i Rimu. “Salve Melilla“ (“Mr.
Easter”), njegov prvi 50-minutni dokumentarac, nedavno je
prikazan na Medunarodnom filmskom festivalu u Mar de Plati.
Oscar Pérez roden je u Gironi u Spanjolskoj. Studirao je i diplomirao u Velikoj Britaniji, na londonskom
sveucilistu za komunikacije. Danas radi kao predavac na predmetima dokumentarni film i pisanje scenarija
na Universidad Autonoma de Barcelona, te u Centro de Estudios Cinematograficos Microobert. Takoder
montira “El Sastre”, (“Special Tailor”, “Posebni kroja¢”), 50-minutni dokumentarac o nemogucem prija-
teljstvu izmedu pakistanskog krojaca i njegovog indijskog pomocnika u Barceloni. U 2007. planira snimanje
igranog dokumentarca “The Hollywood Talkies”, u produkciji La Productora i u suradnji s Master in creative
documentary from Pompeu Fabra University.

Oscar Pérez has written and directed numerous short documentaries. Xavo-Xavi (2002), Can Tunis (2002)
and The Last Peasant (2005) were broadcast on Spanish television. The former was accepted into competi-
tion at IDFA (International Documentary Festival Amsterdam) and Danifilma. Xavo-Xavi was also screened at
Chicago Film Festival and Roma Film Festival. Salve Melilla (Mr. Easter), his first 50 minutes documentary,
has been recently screened at Mar del Plata International Film Festival.

Born in Girona, Spain, Oscar Pérez studied in England at The London College of Communication where
he obtained a Bachelor’s Degree in Film. Nowadays, he teaches documentary film and script writing at
Universidad Auténoma de Barcelona and at the Centro de Estudios Cinematograficos Microobert. He is also
editing El Sastre (Special Tailor), a 50 minutes documentary about a the untenable relationship between a
Pakistani tailor and his Indian assistant, in Barcelona. Projects for 2007 include The Hollywood Talkies, a
feature documentary produced by La Productora in collaboration with the Master in creative documentary
from Pompeu Fabra University.

ARG i i | m a




ide of the competition

ratkl igran

STOLAG ZA LJULJANJE/
ROCKING GHAIR

redatelj / director : DAMIR CUCIC o
scenaristi / screenwriter : DAMIR CUCIC,
DAMIR KARAKAS e uloge / cast: MLADEN
VULIC, MILIVOJ BEADER  direktor
fotografije / director of photography: BORIS
POLJAK e montaza / editing : SLAVEN
ZECEVIC « glazba / music: GORAN STRBAC
« producent / producer : VERA ROBIC
SKARICA, h.f.s. / croatian film clubs’
association ¢ godina / year of production :
2005 e trajanje / duration : 28 min

Jurin se ‘stolac’ zaljuljao kad je poceo rat. Ali, ne
samo njemu, nego i cijeloj njegovoj generaciji.
[zmedu maglovite slike buducnosti, u kojoj ne vidi
sebe, i ratnicke proSlosti Sto prosijava kroz foto-
grafske negative u njegovu laboratoriju, Juri ostaje
$amo vjecni nemir...

Jura’s chair started rocking with the outbreak of war.
His entire generation felt the same rocking. Floating
between hazy images of the future in which he does
not see himself and the warrior past sifting through
the negatives in his photo laboratory, Jura cannot
shake off the feeling of eternal unrest.

7. dani filma

redatelj / director : ZDRAVKO MUSTAC  scenarist / screenwriter :
ZDRAVKO MUSTAC « uloge / cast: NINA VIOLIC, LIVIO BADURINA,
MARIJAN CRTALIC, DORDE JANDRIC « direktor fotografije / director of
photography: BORIS POLJAK e montaZa / editing : DUBRAVKA TURIC o
glazba / music: GORAN STRBAC  producent / producer : VERA ROBIC
SKARICA, h.f.s./ croatian film clubs’ association e godina / year of
production : 2005 e trajanje / duration : 35 min

F

PLANKTONI / PLANKTON

/ Short feature

redateljica / director: ALICE WINOCOUR

* scenaristica / screenwriter: ALICE
WINOCOUR e uloge / cast: ELINA
LOWHENSOHN, BERNARD NISSILE
direktor fotografije / director of photography:
AURELIEN DEVAUX e montaza / editing:
FLORENCE BRESSON e producent /
producer: EMILLIE TISNE, DHARAMSALA
PRODUCTION, France * godina/ year of
production: 2005 e trajanje / duration: 14 min

KITCHEN / KUHINA

Jedna mlada zena priprema jastoge po americkom
receptu koji zahtijeva da se oni Zivi nasjeku na ko-
made i bace u kipuce ulje. Sama u svojoj kuhinji
i suoCena s dva jastoga koji se miCu, pokusava ih
ubiti na Sto brzi i jednostavniji nacin.

A young woman preparas a recipe for American-
style lobster, which calls for cutting the live lobster
into pieces, before throwing it, still alive, into boiling
oil. Alone in her kitchen, faced with the two lobsters
that are still moving, she tries to kill them as cleanly
as possible.

su uglavnom poznavali poetiku Walta Disneya,
to Sto su vidjeli predstavljalo je pravi kulturolo-
Ski Sok. Tadasnji najveci autoritet kad su teorija i
kritika u pitanju, Georges Sadoul (a nakon nekoliko
dana pridruzio mu se i Andre Martin) napisao je:
,Pojavila se Zagrebacka Skola animacije...“ Kanski
program ponovio se, na oduSevljenje publike, jo§
nekoliko puta.

No, zagrebacka crtanofilmska bajka zapocela je koju
godinu ranije. Godine 1956. (eto, ba$ tu obljetnicu
ove godine slavimo) u okviru ve¢ dvije godine sta-
rog ,Zagreb filma“ osnovan je Studio za crtani film.
Te godine napravljen je samo jedan film -, Nestasni
robot" DuSana Vukotica.

PovijesniCari i teoretiari filma koji nedovoljno
poznaju nasu sredinu uglavnom su o Zagrebackoj
Skoli pisali kao da je ,pala s neba“. Istina, koju go-
dinu ranije postojao je studio ,Duga film®, speci-
jaliziran za animaciju, pedesetih godina u redakciji
,Kerempuha® napravljen je pristojan agitpropovski

"6l iima
Of Zagreh Film

. ) m N a
prvi puta inauguriraju crtice za ,odrasle”, uratke pune intelektualnog humora,

subverzivnog pacifizma, ironije, i simpatije za takozvanog ,malog Covjeka*

“w oy

koji je Zivotario s ,0bje strane” zeljezne zavjese. U tehnoloSkom smislu filmo-

Vi iz Zagreba

donose u animaciji neSto potpuno novo: afirmaciju

stilizacije kao vrhunskog kreativnog principa $to

Ce ohrabriti brojne umjetnike Sirom svijeta na

crtanofilmsku avanturu i ovome Zanru dati
neopisivi vjetar u jedra.

Ali, Zagrebacka Skola doista nije pala s

neba! Oni koji hoce ozbiljno i dobronamjerno

odgovoriti na pitanje ,kako se to dogodilo bas

uZagrebu“ morat ¢e posegnuti za kulturoloSkom
povijesnicom, pa ¢e zapanjeno vidjeti da ,Skola“ po-

stoji kroz razlicite umjetnicke izricaje jo$ od hrvatskih
ekspresionista u slikarstvu, preko grupa ,Zemlja“ i

,Exact 51% od samozatajnih novelista i pjesnika u lite-
raturi do genijalnih strip-crtaca. Ali, oni su pripadali jednoj
zatajenoj povijesti koja nije imala sre¢e da se medijski po-
kaze svijetu. Njezini polugladni predstavnici umirali su mladi
muceni tuberkulozom i nostalgijom. Kad su komunisticki
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vlastodrSci vidjeli kako
jedna, po drusStvo beni-
gna umijetnost kao Sto je
animacija, donosi zlatne
promidzbene  plodove
socijalizmu s, ljudskim
likom®, dali su toj pojavi
svaku mogucu potporu,
a na umjetnicima je bilo
da se razmasu. Sezdesete
i sedamdesete godine crtani filmovi iz Zagreba Zzarili su i palili svuda gdje su
prikazivani, godine 1962. film ,Surogat* dobiva nagradu Oscar kao prvi animi-
rani film u povijesti ove nagrade koji nije americki. Godine 2000. u prigodi svoje
CetrdesetgodiSnjice, najstariji i najautoritativniji festival animacije u svijetu, onaj
u Annecyju, narucio je od najveceq kriticarskog i teoreticarskog autoriteta
nasnjice, Gianalberta Bendazzija, da po svojoj savjesti napravi izbor
filmova u cjelokupnoj povijesti animacije! lzmedu 84 odabrana filma ¢
osam iz Zagreba! Eto, upravo to je program animiranih filmova koje cete vidje-
ti na ovom festivalu. Naravno, Bendazzijev izbor na odreden je nacin komple-
mentaran ¢itavom njegovu izboru, pa oni koji hoce dobiti istinsku sliku o Skoli
svakako moraju vidjeti i filmove: ,Don Kihot“ Vlade Kristla, ,Dnevnik® i ,Idu
dani* Nedeljka Dragica, ,Skolu hodanja“ Borivoja Dovnikoviéa, ,Peti“ Grgica
i Staltera, ,Muhu“ Aleksandra Marksa, ,Be¢arac” Zlatka Boureka, ,Riblje oko*
JoSka Marusica...

Kao $to znamo, Skole u onom smislu kako su je slavili suvremenici, vise nema.
Dva su razloga njena kopnjenja. Jedan je ideoloSki: ona nikada nije postala infra-
strukturom za neku komercijalnu animaciju (izuzev serije o Profesoru Baltazaru).
Drugi razlog je $to ona nikada institucionalno nije postala ,$kolom". Cetrdeset
godina (1) nakon Sto je Sadoul izgovorio sintagmu Zagrebacka Skola, na Akademiji
likovnih umjetnosti u Zagrebu osnovan je Odsjek za animirani film.

Ali, bolje ikad nego nikad. NiSta ne nastaje ni iz Cega. Fantasticna kreativna
supstancija sigurno nije iScezla. Valja ju samo opet prepoznati i ohrabriti.

Josko Marusic

Fifty years of Zagreh School of Animated Film

At the famous Cannes Film Festival in the distant year of 1959, a short program
of cartoons by “Zagreb Film” was presented, which was a completely unknown
issue up till that moment in the history of this genre. For the audience and critics
who were mostly familiar with the poetics of Walt Disney, this presented a real
culture shock. The gratest authority in the realm of theory and critic of that time,
Georges Sadoul, (within a few days joined by Andre Martin) wrote: “The Zagreb
School of Animation has emerged...". To the delight of the auidence, the Cannes
program was repeated several times.

7. @amni ahlmeE

But the fable of Zagreb cartoons started few years before. In the ye
celebrating this year) within then two-years-old “Zagreb film®, the C
mentioned only one film was made — “The Naughty Robot™ by [

The Film historians and theoreticians who were not sufficiently
about Zagreb School as if it “came out of the blue”

Studio, specialized for animation, in
Big Meeting” was made, the p
in Cannes see, ano

Truly, th
creati

of inte
struggling for
Zagreb gave some

nle. whic

question “how come that it happened in Zagreb?” it is obligatory to reach for the cultural historcial backgro-
und, and realize that the “school” existed through various artistic expressions ever since Croatian expres-
sionists in painting, through the group “Zemlja”, (Earth), and “Exact 517, from self-denying novelists and
poets in literature, to the genial comics-drawers. But they belonged to a denied history that did not have the
luck to be presented to the world through media. Its half starved representatives were dying of tuberculosis
and nostalgia. When the comunist authorities realized that this art of animation, benign for society, brings
golden promotional points to the socialism with “human character”, they provided all possible support to it,
and it was up to artists to give it a swing. In the sixties and seventies the Zagreb cartoons were sheere delight
whereever they were presented, and in 1962, the film “Surogat” (The Ersatz) won Oscar as the first animated
film in the history of this award not originated in America. In 2000, on the occasion of the anniversary, the
oldest and most respected Animation Festival in the world, the Annecy Festival, asked the greatest critic
and theoretic authority of nowdays, Gianalberto Bendazzi, to compose a selection of the best films in all the
history of animation, upon his conscience! Among 84 elected films there are even eight from Zagreb. And
that is the very program of animated films that you are going to see at this Festival. Ofcourse the Bendazzi’s
selection is in a way complementary to his overall choice, so those who want to get a true image of the
School must by all means see the films like: “Don Kihot” (Don Quixote) by Vlado Kristl, “Dnevnik” (Diary)
and “Idu dani” (As the days pass) by Nedeljko Dragi¢, “Skola hodanja” (The School of Walking) by Borivoj
Dovnikovié, “Peti” (The Fifth) by Grgic¢ and Stalter, “Muha” (The Fly) by Aleksandar Markas, “Beéarac” (Folk
song) by Zlatko Bourek, “Riblje oko” (Fish eye) by Josko Marusic...

As we know, the School does not exist any more in the form known and praised by the contemporaries.
There are two reasons for its dwindling. One is ideological: it has never become the infrastructure for a com-
mercial animation (except the serial of Professor Baltazar). The other reason is that it has never become an
institution of a “school”. Fourty years (!) after Sadoul had pronounced the syntagmatic expression “Zagreb
School”, the Department of Animated Film got established at The Academy of Fine Arts in Zagreb.

Nevertheless, better late than never. Not a single thing can come out of nothing. The magic creative substan-
ce certainly has not vanished. All it takes is to recognize it again and encourage it.

Josko Marusic¢

INSPEKTOR SE VRAGA KUCI / THE INSPECTOR RETURNS HOME

)
1

s ( e

Redatelj / director: VATROSLAV MIMICA e Scenarist / screenplay: VATROSLAV MIMICA ¢ Scenografija /
backgrounds: ZLATKO BOUREK e Crtez / Drawing: ALEKSANDAR MARKS e Animacija / animated: VLADIMIR
JUTRISA e Glazba / music: KURT GRIEDER e Godina / year: 1958. « Trajanje / duration: 9 min 58 sec

SUROGAT / THE ERSATZ

Redatelj / director; DUSAN VUVKOTI,C' » Scenarist / screenplay: RUDOLF SREMEC « Scenografija/
backgrounds: ZVONIMIR LONCARIC e Crtez / Drawing: DUSAN VUKOTIC « Animacija /animated: DUSAN
VUKOQTIC « Glazba / music: TOMISLAV SIMOVIC « Godina / year: 1958. * Trajanje / duration: 10 min

Na morskoj plazi turist napuhuje i stvara ¢itav camping od plasticne mase. U
ovom Sarenom napuhanom ambijentu za sve postoji surogat od plastike, pa
i za osjecaje. Na plazi se rada jedna zanosna ljubav, ljubomora i osveta, te
na kraju tragedija. Sve se ispuhalo i splasnulo kada se u dogadaje umijeSao
jedan mali obicni realni ¢avlic.

At the sea beach a tourist blows and creates a whole camping out of the
plastic. In this vivid blown ambient there is a plastic ersatz for everything,
therefore for the feelings as well. At the beach an enchanting love is born, as
well as jealousy and revenge, and tragedy in the end. Everything blew out and
dwindled when a plain little realistic nail interfered with the events.

gdanpas, obijestan u svijesti o svojoj snazi, te-
orizira ostale zivotinje koje put slu¢ajno nanese
pokraj njega — pticicu, jeza, puza. | usput, baha-
to uZiva u strahu koji kod svakoga od njih izaziva
njegov neocekivani lavez. Ta se igra ponavlja s
varijacijama, sve dok se ne pojavi netko tko ne

Zeli ustuknuti pred psom — jedna macka...

VAU — VAU / WOOF — WooF

Redatelj / director: BORIS KOLAR e Scenarist / screenplay: BORIS KOLAR
« Scenografija / backgrounds: BORIS KOLAR e Crtez / Drawing: BORIS
KOLAR e Animacija /animated: BORIS KOLAR e Glazba / music: ANDELKO
KLOBUCAR e« Godina / year: 1964. * Trajanje / duration: 9 min 17 sec

INATIZELJA / CURIOSITY

Redatelj / director: BORIVOJ DOVNIKOVIC « Scenaristi / screenplay:
DRAGUTIN VUNAK, BORIVOJ DOVNIKOVIC » Scenografija / backgrounds:
BORIVOJ DOVNIKOVIC « Crtez / Drawing: BORIVOJ DOVNIKQOVIC
Animacija /animated: BORIVOJ DOVNIKOVIC e Glazba / music: TOMICA
SIMOVIC » Godina / year: 1966. * Trajanje / duration: 8 min 33 sec

Animirani film o ljudskoj znatizelji, bolesti za
koju jo$ do danas nije pronaden lijek.

An animated film about curiosity, a human dis-
gase for which remedy has not been found yet.

7. dani filma
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dnica bordela i barova, efekti
eni okom animatora u har-
¢iScom lirskom
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MOZDA DIDGEN / PERHAPS DIOGENES

Redatel;j / director: NEDELJKO DRAGIC » Scenarist / screenplay: NEDELJKO
DRAGIC » Scenografija / backgrounds: SRDAN MATIC e Crtez / Drawing:

NEDELJKO DRAGIC  Animacija /animated: VLADIMIR JUTRISA e Glazba / music:
TOMICA SIMOVIC o Gor(]llirr?;?ﬁa?:n;n;%g. * Trajanje / duration: 9 mi;lzmasengusIC SATIEMANIA/SA"EMANIJA

0 Quest Tor nappiness. Redatel] / director: ZDENKO GASPAROVIG « Scenarist / screenplay: ZDENKO GASPAROVIC
Perhaps he is Diogenes, Scenografija / backgrounds: ZDENKO GASPAROVIC « Crte7 / Drawing: ZDENKO GASPAROVIC
and perhaps he is not... » Animacija /animated: ZDENKO GASPARQVIC « Glazba / music: ERIC SATIE composition

played by ALDO CICCOLINI ¢ Godina / year: 1978. « Trajanje / duration: 14 min 9 sec

Treba i cijeli svijet zavrSiti u ruSevinama?

MM:KA/ THE cm' Necemo propasti ako nas poveze malo ljubavi....
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. Redatelj / director: ZLATKO BOUREK  Scenarist / screenplay: ZLATKO BOUREK e« Scenografija / Is the world bound to end up in ruins? We shal
backgrounds: ZLATKO BOUREK  Crtez / Drawing: ZLATKO BOUREK = Animacija /animated: PAVAO ioh i o i i
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, T . . s > alcompalnlon - I_ appgns al VENuS TS IS (RN H,J O _Redatelj / director: JOSKO MARUSIC » Scenarist/ screenplay: JOSKO
*. e . his passion leads him to disaster and he gets poor. He even steals in order to MARUSIC « Scenografija / backgrounds: JOSKO MARUSIC  Crtez / Drawing:
- h E _'.‘ SARME\:OE provide jewels and jewelry for his beloved one, since she loves them a lot. But JOSKO l\/IARUS»lvaA’:l /Sm%cija(a/agimated: JQ?9K901 MA?U_SIQ . %Iazbla/.n}usi.c:
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kino dotrajalo, ostalo bez krova nad glavom, stari
Rade bez posla, a mi bez jedine zabave. Bili smo
istjerani iz naSeg Raja. Kupili smo video recordere i
poceli ubijati volju za filmovima. Jedino smo pirate
gledali s nostalgijom jer bismo se uvijek sjetili pu-

stolovina iz naSeg kina.

Na srecu, kino se obnovilo, netko je smislio plan da
nam platno bude manije, ali dobili smo nove stolice
i dobar zvuk. | onda se rodila ideja o festivalu, ma-
lom ali slatkom. U jednako tako mali i slatki medite-
ranski gradic stigli su prvi dokumentarci. | nastavili
stizati sve do danas, u zapanjujucim kolicinama i iz
svih kutaka Mediterana. | kao Slagvort, njima su se
pridruzile premijere igranih filmova, crtici, eksperi-
mentalci...

Kad je prije dvije godine stari Rade joS bio Ziv, izne-
nadio nas je kad smo ga vidjeli na finalnoj festival-
skoj veceri. Nagovarali smo ga, Tomislav i ja, da bas

on preda kristalni projektor pobjedniku. Nije htio ni '“'tJ

e’

Umjesto vremeplova/ Instead Of Tim

LN
#

cuti kazavsi kako ne Zzeli pred publikom paradirap’:_l..

onako star i zguren. Ipak, u oku mu je zaiskrilano-
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stations arrived, then Hitchcock, then Godfathers, De Niro. And then our cinema
got deteriorated and worn out, without roof, old Rade lost his job, we lost our
only fun. We were expelled from our Paradise. We bought video players and
started killing the zeal for films. We only watched pirates with nostalgia since
they always reminded us of adventures from our Cinema.

Luckily the cinema got reconstructed, someone came up with the idea of a
smaller screen, but we got brand new chairs and a good sound. And then the
idea was born about the festival, small but cute one. In equally small and cute
Mediterranean town the first documentaries arrived. And they have continued
to arrive up till now, in amazing numbers and from all over the Mediterranean.
And to fill the cup, they were joined by feature films premieres, cartoons, ex-
perimentals...

Two years ago old Rade was still alive, and we were surprised to see him at the
Final Evening of the Festival. Tomislav and | started persuading him to perform
the handing over of the Crystal Projector Award to the winner. He did not want
even to hear about it, he said he was too old and bowed to appear in front of the
audience. Still a tear of nostalgia sparkled in his eye and he proudly looked at us
and said through his teeth: “There is my touch as well in all this story”. We are
still regreting that, at dusk of a living, we did not make a documentary about our
film educator. And in a way the film ancestor in our small town.

Robert Bubalo, Producer
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Goran je tridesetogodiSnjak koji Zivi u malom bo-
sanskom gradu. Za razliku od svojih prijatelja Cije
je Zivote rat ozbiljno naruSio (najbolji prijatelj Miro
u ratu je ostao bez obje ruke), Goran je prosao ne-
okrznuto. Zivi od roditeljskog nasljedstva i provo-
di dane opijajuci se s prijateljima. Jednog dana u
birtijasSkoj svadi izginu svi njegovi prijatelji. To ga
potpuno izbaci iz svakodnevice pa odluci prodati
sve Sto ima i posvetiti se necemu po ¢emu ¢e ga
pamtiti. | smislio je plan - ici ¢e od grada do grada,
u svakome ostajati po jedan dan i ljudima besplatno
dijeliti pice. | tako dok ne potroSi sav novac koji je
dobio prodajom imovine.

Ve¢ u prvome gradu koji je posjetio sa svojim pu-
tujuéim barom donese odluku - na putovanju koje
mu predstoji sam nece popiti ni kapi alkohola. |
odmah ga zbunjuje golemo nepovjerenje ljudi kad
vide natpis “sve dzaba”. To nepovjerenje goto-
vo uvijek rezultira pocetnim neprijateljstvom, no
kad se ljudi uvjere da on nema necasnih namijera,
Goran ve¢ odlazi prema sljedecem gradu. Kako je
Bosna relativno mala zemlja, glas o tome se brzo
Siri. Nepovjerenje prema Goranu postaje sve manje
Sto njegovo putovanije viSe odmice i ljudi ga pocinju
lakSe prihvacati. | tako, nakon nekoliko tjedana, u
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Sve dzaba /All for Free

produkcija / production: Propeler Film, Porta produkcija, BHT, Magicbox
Multimedia * redatelj / director: Antonio Nui¢ * scenarist / screenwriter:
Antonio Nui¢ * uloge / cast: Rakan Rushaidat, Natasa Janji¢, Emir
Hadzihafizbegovic, Franjo Dijak, Bojan Navojec © sporedne uloge / co-
starring: Enis BeSlagi¢, Sergej Trifunovi¢, Bogdan Dikli¢, Darija Lorenci,
Pero Kvrgic * direktor fotografije / director of photography: Mirsad Herovic
» montaza / editing: Marin Jurani¢  glazba / music: Hrvoje Stefoti¢,
SiniSa Krneta » scenografija / scenery: Nedjeljko Mikac * kostimografija
/ costumes: Ante Tonci Vladislavic¢ » zvuk / sound: Davor Omerza, Slaven
Vujinovi¢ * maska / make up: Halid Redzepagi¢ © Hrvatska, BiH, Srbija
/ Croatia, Bosnia and Herzegovina, Serbia ¢ godina / year of production:
2006. * trajanje / duration: 94 min., 35 mm, boja / color, Dolby Digital

‘leanome graau upozna djevol|ku u Koju Se gotovo 0Qa trenutka zaljubljule. fada prek obecan|e | pocne
piti. Zeleci uspostaviti $to intimniji odnos s djevojkom prekrsi i drugo pravilo, te se zadr?i jo$ jedan dan u
istome gradu. To se ne svidi vlasniku jedine mjesne birtije koji Gorana premlati i protjera. Goran na nekoliko
dana prekine putovanje i smjesti se u nekakvom motelu dok mu ozljede ne zacijele. Svo vrijeme pije, a kad
malo prizdravi, uzme novac Sto mu je preostao i ode u posljednji grad na svome putovanju...

Goran is a thirty years old man living in a small Bosnian town. For the difference of his friends whose lives
were seriously damaged by war (his best friend Miro lost both his hands in the war), Goran remained un-
touched. He lives on the heritage left by his parents and spends his days drinking with his friends. One day
it happens that all his friends get killed in a dispute in an inn. This completely drives him out of his shoes
and he decides to sell all he has got and dedicate himself to something that will make him remembered
by everyone. And he came to a plan — he will move from one town to the next, spend one day in each of
them and offer free drinks to everyone. And so on and forth till he spends all the money raised by selling
his property.

In the first town on his voyage he makes a decision — during all his voyage he himself will not drink a drop
of alcohol. And he gets confused by distrust of the people when they see the sign “All for free”. This distrust
always results in animosity at first, and by the time people get convinced that he has not got any low inten-
tions, Goran is on his way to the next town. Since Bosnia is a small country, the story goes quickly. The
distrust towards Goran dwindles as the voyage goes on and the people start accepting him easier. So after
several weeks he meets a girl in a town and falls in love immediately. There he breaks his promise and starts
drinking. Wanting to get more intimate with the girl he breaks the next rule and remains yet another day in
the same town. An owner of a local inn did not like this and he beats Goran and expels him. Goran delays
his further voyage for a few days to heal his injuries in a motel. He keeps drinking all the time, and when he
gets a little better, he takes the rest of the money and goes to the last town on his voyage...

Godina je dvije tisuce i neka. Ostarjeli bracni par zivi sam u stanu u Sarajevu i ima svoje rituale: kavu, igranje karata, gledanje TV-a. Muz (Tata) prezZivio je mozdani
udar i, iako joS uvijek fizicki snazan, teSko komunicira. Supruga (Mama) je vrlo Zivahna starija gospoda koja koristi muzevu invalidnost i nakon 50 godina nastoji
promijeniti odnos snaga u patrijarhalnoj obitelji. Tata to ne smije dopustiti i suprotstavlja se kako jedino i moze, fizickom snagom.

It is the year of two-thousand-and-something. An elderly married couple lives on their own in a flat in Sarajevo, having their rituals: coffee, card games, watching
TV. The husband (Tata — Dad) suffered a hard brain stroke and, although physically still strong, has got problems of communication. The wife (Mama — Mom) is a
lively elderly lady taking advantage of his invalidity and after 50 years is trying to change the ratio of influgnce in a patriarchal family. The Dad will not allow it and

resists in the only way he can — by physical strength.
dilia | lﬂlﬂ/

produkcija / production: SCCA/pro.ba, Prime Time
« producenti / producers: Amra Baki¢ Camo, Faruk
LoncareviC e redatelj/ director: Faruk LonCarevi¢

e Scenarij / Screenplay: Faruk LonCarevic o

uloge / cast: Zagorka Borota, Vjekoslav Ramljak,
Sabina Bambur e direktor fotografije / director of
photography: Almir Dikoli  montaZa / editing:
Faruk LonCarevic * zvuk / sound: Adis Bazdarevic

* glazba / music: Igor Camo * BiH / Bosnia and
Herzegovina © godina / year of production: 2006. *
trajanje / duration: 65 min.
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